Creole Music, New Orleans & Jazz

Theword Ocreole@omesfrom the Portugueséerm G riouloOmeaningOnativeo
aregion.QDriginally, it wasusedto distinguishbetweerwhitesbornin the Americasand
thosebornin Europe.But with the slavetrade,the word cameto differentiatebetween
slavesbornin Africa andthosebornin the Frenchcolonies.EventuallyOCreole@@ok on
a new meaningb one describingpeopleof mixed racial ancestryb which includedany
blendof French,African, Spanishand Americanindian representinghe mostcommon
groups.

As in Cuba,Martinique,andotherislandsof the CaribbearandWestIndies,the
musicof Louisianadevelopedlifferently in city regionsascomparedo rural areasThe
music of the southwesterrrural LouisianaCreoles,known as Zydeco,remainsmuch
closerin styleandrhythmto the rural musicof Haiti andotherFrenchcolonies. While in
New Orleans,Congo Square,operahousesdancehalls, theaters,Storyville, and the
diverseculturesof anactiveport city, provideda differentenvironmentor the exchange
of cultural traditions and artistic creativity.

In 1809, therewas a large influx of refugees(white, free peopleof color and
slaves)escapinghe slaverevolt in whatwaslater called Haiti. TheseCreolelslanders
broughttheir own uniquecultural and artistic traditionsthat contributedgreatly to the
creationof New Orleans@®nusical heritage.Throw in a dashof the bluesand gospel
influencesof former rural slavesandyou havewhat Wynton Marsaliscalledin the PBS
Jazz series B Othe GUMBO of New Orleans music,0 and the roots of jazz.

Time passedand musiciansmovedoutsideNew Orleans.The Creolemusicians
that permeatedhe music world suchas Jelly Roll Morton, SidneyBechet,Kid Ory,
BarneyBigard, DannyBarker,Albert Nicholas,and PopsFoster,to namea few, hadan
enormousimpact on the developmenbf jazz. Jelly Roll Morton acknowledgedhis
Creoleinfluencewhenhe describedNew Orleansmusicas havingthat OSpaniskinge.O
DonVappie,a CreoleNew Orleanianwith musicalrootsthatdatebackovera 100years,
formedthe CreoleJazzSerenaderto celebratethe cityOsuniqueCreolecultureand pay

tribute to the contributions its musicians have made to the evolution of American music.

ODon Vappie, the Creole jazz man from New Orleans, brought back the banjoE.
The dignity and flamboyance, the composed and improvised, the past and future of
traditional jazz are all in the performances of The Creole Jazz SerenadersO

- Nick Spitzer, Host oAmerican Routes, on public radio



